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- ing orié voice.
' sexisii is the oppression of a

. weaker and less worthy by the
~gppiessdes. The “isms” have
= aimed to chatige the tunes of and
= stience the Voiceésof Black women

" writers. In that sense, say Joanne

" M. Braxton and Andree Nicola

__'McLaughEm editors of Wild
. iormen Iii The Whirlwind, the

< vigtns® have failed. Racisin and

Prustra‘uon Over Sexual, Racial Oppression Unleashed in “Wild Women™

Wiid Women In The Whirlwind; Afra-
American Culfure and the Conlemporary
iterary Renaissance; Edited by Joanne M.
Braxton and Andree Nicola McLaughlin.

. Rutgers University Press, 441 pp., Cloth:
‘%840, paper: $14.95.

it of the vortex of racial
hd sexiual oppression,
4 chorus of writers is Hift-

The natuie of racism dnd

peoplé ot group perceived as

gexismn Have only succeeded in
slowing the inevitable. We of the twentieth

" gentury aré blessed because what might

Have happened in the 1800s is happening
now. And it is happening around the world.

Whirlwind is a collection of 25 schol-
ariy essaysbya group of 23 scholars includ-

" ing activist Angela Y. Davis; poetess June
. - Jordan; professor of literature Henry Louis
" Gates, Jr.; associate professor or women's
* gtudies Chinbsole; poet, novelistand essay-

‘ist Calvir Hernton; and literature professor

~Nellle Y. McKay.

. The éssays in Whithwind draw on such

- divetse concepts — afl of them “isms,” like

-leshianism, sexism, tacism, feminism and
“ Hurhanisi: nd they use the lives of people
' such as civil rights activist Sojourner T ruth
» ‘and blugs singer Sippie Wallace to present

1 cogent discussion of the foots and direc-
tior of the fendissance. It's a big task.
- Tn afl 4itefapt to' map the burgeoning

; _ltterary faridscape being fashioned by
“wornieri of color, the editots of Whirheind
& iriclude dischission of contemporary writers
«;_..Lsuch as Alice Walket, Toni Motrison, Toni

dmbara and Sorifa ‘Sanchez, and
tthers” Philis Whedtley, Charlotte

ot the 1mportance of

el Wiitten

: "Thus the cufrént flowering of Black
£0'$ writing must be viewed as part of
a culturdl continuum and an evolving con-

e Grinike and Zora Neale Hurstonthh :

F the atithor of Uiy Nig, 4 hove .
@ by Mrs. FLE: Wilsoniri 1859, and an.

by Gaynelle Evans

sciousness, a consciousness that will con-
tinue to evolve and unfold,” writes Braxton:

Whirlwindis an eclectic collection, de-
scribed by Braxton, as a “sornetimes diffi-
cult collaboration.” For the reader, it is aiso
a confusing one. This noble coflection of
passionately rendered works deals with

sub ect matter toa diverse for one volume.’

The chapters stand
on their own merit,
but in combination
_with others, strike
dissonant notes.
That is not the
casewiththe women
~ of colorwhoarenow
lifting their voices.
They are creating 2
symphony of litera-
ture, presenting a
world view that is
new. They are from

Caribbean, the Pa-
cific Islands, includ-
ing Australia and
Japan, the Americas, Europe and Africa.

While the historical experiences of the
various peoples represented differ from
continent to continent, the world's women
of color speak a common language. ltis the
language of oppression but not of defeat.
And, say the editors of and contributors o
Whirlwind, women of color speak it with
growing eloquence.

“The literary upsurge by Black women
in the second half of the twentieth century
unveils a renaissance of the spirit inspired
by those who have refused to surrender,”
writes McLlaughlin. “Those who have re-
sisted their oppression. Those who have
undertaken to remake the universe o own
their future.”

Fiction writers cited by McLaughlm
include Ama Ata Aidoo (Ghana}, Bessie
Head (South Africa}, Alice Walker (U.5.A.),
Jamaica Kincaid (Antigua) and Barbara
Burford (U.K.). While the novel is one of the
most common forms of expression, poetry
is the most popular, pethaps because of the
lyrical oral tradition of many oppressed
peoples. McLaughtin includes in her survey
the likes of Nancy Morejon (Cuba), Mar-
lene Nourbese Philip (Trinidadand Tobago-

" Canada) and Sonia Sanchez (U.5.A.). These

poetesses and others, she writes, follow in

the footsteps of the griotes of West Africa.

The worien authors write in theirown

" diverse genres, dialects and indigencus

tongues. Asthey do, they formabond which
knows no geographical borders. Through
tHeir works, we see the world as they see it,

the United Statés, the

of works hy women of color for oneself. But ™

in terms that intimately réflect the status of
their peoples, and consequently, our own.
Forexample, writes McLaughlin, Afro-Latin
American womenfrequently describe hard-
ship and invisibility. Afro-Caribbean writ-
ers tell of skin color and social transitions.
Pacific Black women {with origins in India,
Indonesia, Hawaii and Africa) describe the .
effects of Western rule on their societies,
while those from South Africa penthe htera—
ture OF rebellion.

. [TIhe theories expresseci in Black
women’s writings have become a part of
the general discourse regarding the major
issuesofourtimes—social justice and human
freedom,” writes McLaughlin. “Asa result of
increased literary -endeavors, the correla-
tive and comparative dimensions of Black.
women's Hves and issues are perceptible in
ways that previously they have not been.” .

Unfortunately, the struggle for equal -
rights and recognition for women of color
has not always been against those of the
majority culture, Prior to the 1970, notes
contributor Calvin Hernton, in Whirlwind,
Gwendolyn Brooks and Margdret Watker
were were the only Black womenaccepted
by the literary establishment. The teasons,”’
Hernton writes, are racism and Black malé -
chauvinism, a wall broken, in part, by The
Black Woman, an anthology of 27 Black "
women writers, published in 1570 by Tony
Cade Bambara. :

But Ntozake Shange's “for colored gtrl :
who have considered suicide whes the
rainbow is enuf,” (1978) and Michele
Wallace's “Black Macho and the Myth of
Superwoman,” (1979) were the stiaws that
broke the camel’s back. Both were hlghjy
critical in print of Black men arid theie treqe- -
ment of Black women. Reaction to these
works was harsh. )

“The mobilization against Waiiace and
in the process Shange too, was quxck and
solid,” writes Hemton. "It came from all
sectors of the Black population; the press;
the literary and scholarly journals and -
magazines; on Black and white college
campuses and in the ghettoes as well.™

Hernton also notes that the voicgs 6f
Black women writers are not flawless. One ©
must judge each aspect of this proliferatiofnt -

a world that grows smaller each day can't”
help but become rcher for each and BVery .
new voice it heeds. ; :
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