The Bulletin of the

MUSCARELLE
MUSEUM OF ART

The College of William & Mary
Winter 2007




Muscarelle Museum of Art

We just concluded the most successful t‘\hlhll’kl on in the history of the Muscarelle,
which can bt: lustrated with some star statist our attendance during the Medici
show increased ten-fold on w s; visitation from the Russian shows in December
until the new vear, just over four mo S ipsed the attendance of the entire previous
year; public
Williamsburg,

readers.
The Medici and C.. :
exhibition opening partics
tended, we
At the symposiu
n our friend Professor -Dlea Lhappcll
in recognition of his lifetime of s
can we forget the Medici Masked Gala, which was
wonders. ..what will we do next?
We are truly looking forward to sharing ou
ar of American Art is designed to complement t
ocative show from one of the foremost con




Winter 2007

luseum sparkled this fall

as we hosted the Medici Collection and
Carra s remarkable S#// Lif
Fr Stone I edge. 1 hope thatyou v
able to visit regularly to fully apy
the genius behind these mast
and that you were able to
some of the many special events that marked this exhibition.

With our exciting Autumn season at the Museum now becoming but
a cherished memory, it is important to remember the significance of special

Front Row (left to right):

Suzanne Franklin, Patty Owens, Stuart Dopp,
Isabelle Hyman, Pamela Palmore
Standing (left to right):

David Brashear, Aaron DeGroft, John Spike,

an Hedberg, Carlton Stockton, Martha

y, Terry Thompson, Connie Desaulniers, N.
Christian Vinyard, Dixie Wolf, Jerry Howell, Sarah
Gunn, Kathleen Ring, Julian Fore

BOARD OF
DIRECTORS

Chairman

Mr. David M. Brashear
Vice Chairman

Mr. Julian W. Fore
Secretary

Mits. Anne H. Barr




Muscarelle Museum of Art

MUSCARELLE STAFF
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Japanese Film Series:
“Ghosts, Swords, and Magic:
Japanese Culture on Film”

February 10, 3:00 — 5:00 pm

February 20
February 15, 5:30 pm

March 27

March 24-26

April 3

NEW MUSEUM SCHEDULE
Hours:

Admission:

William & Mary students, faculty and staff

and children under 12 years of age.
4 =)

For mote information visit our website,
www.wm.edu/muscarelle, or call (757) 221 - 2700

Jaune Quick-to-See-Smith, The Survival Series Nature Medicine, 1996
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aune Quick-to-See Smith is one of the most acclaimed Native:
American Artists in history and one of the foremost female artists;
working in America today, and beginning on Feb. 10, 2007, the Muscarelle:

The Whitney Museum in New York, calls herself a cultural art worker. [
addresses tribal politics, human rights and environmental issues of tod
biting humor. Her groundbreaking work also incorporates elements of
focusing on the myths and legends of her ancestors.

When asked to describe herself and her work, Smith has said
mediator and a bridge builder. My art, my life experience, and my tribal tie
I go from one community with messages to the other, and I try to enlig

Smith was raised on the Flathead Reservation in Montana, and ha
solo exhibitions over the past thirty years. She has also curated more thaf
Native American Art, and lectured at more than 185 universities, mus
nationwide. She has also founded artists groups and organized grassro
concern for the land and its native people.

“Working with the American Indian Resource Center in the Anth
of the College, we are addressing provocative and difficult issues of a Nai
response to colonization as well as exhibiting very important early dog@
Collections of the College that are the beginnings of the relations
FEuropean Americans and the Native Americans. This is a very rare ¢
Jefferson and others correspond over issues of
ownership, early treaties, and trade, among
topics that deal with the Virginia Indians. T
along with our small historical exhibition, w
honored and thrilled to welcome Jaune Quick
See Smith and her work to the Muscarelle,” sa1
Aaron De Groft, director of the Muscarelle. ©
year we will celebrate all types of American Ar
I can’t think of a better way to kick off this year
event than with Smith’s powerful paintings.”

Left: Jaune Quick-to-See-Smith, Far is Heck, 2002
Right: Jaune Quick-to-See-Smith, The
Survival Series U'ribe Compmunety, 1996
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f the hundreds of artists who came to the Middle East in the 19th century, few
exploited their travels as successfully as David Roberts. He combined the fashions for exotic
and Biblical subjects with topographical exactitude that has always invoked delight in his
audience. T
An exhibition based on his prints — A 79¢h-Century British Artist
in the Middle East: David Roberts’ 1 iews of Egypt and the Holy Land —will be
at the Muscarelle from February 10 until April 8, 2007. The forty-two
prints are on loan from some of the Friends of the Reves Center.
David Roberts traveled in the Middle East for eight months
between September 1838 and May 1839 sketching major Pharaonic
monumentsalong the Nile, the architecture and urban context of medieval
Cairo, and the Biblical and historic sites of the Holy Land. In London,
his friend, the renowned Belgian lithographer Louis Haghe transformed
Roberts’ rich portfolio into the folio prints, which were published in
the six volumes of The Holy Land, Syria, Idumea, Arabia, Egypt and Nubia.
This lavishly produced tome supplied the place of travelogues for a
Victotian public eager to know the world. The publication was one of
the most ambitious and most expensive publishing ventures of the 19th
century, and it is from among the 248 plates in the elaborate work that

the current exhibition is drawn.
David Roberts was the first professional artist to make a grand tour of the eastern

Mediterranean area, and the first to return with such a beautiful and complete portfolio. His
pre-photographic views are of lands, peoples and contexts not yet touched by the Westernizing
and modernizing winds unleashed by Napoleon’s Expedition of 1798. Queen Victoria headed
a pre-publication subscription list that included most of the Crowned heads of Furope, the
most important ecclesiastical prelates, as well as John Ruskin, the authoritative art critic. The
success of Roberts’ drawings and prints was immediate and began in his own time. Today, the
appeal of his work not only continues, it increases.

~ Opposite: (Above) Portrait of Oboshi Yuranosuke,

~ 1853. Woodblock Print. David R. Weinberg Collectio
| (Corner) Kanadchon Chushingura, Act 111 of the K
. 1847 - 1848. Woodblock Print. David R. Weinberg C
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